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To make this performance a pleasant experience for the artists and other members
of the audience, PLEASE switch off your alarm watches, MOBILE PHONES and
PAGERS. Eafing and drinking, unauthorised photography and audio or video
recording are forbidden in the auditorium. Thank you for your co-operation.
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Eddie Palmieri’s musical career as a bandleader of salsa
and Latin jazz orchestras spans five decades and has
produced more than 30 albums. He has received nine
Grammy Awards, including the first presentation in the
Best Latin Album category for his 1975 release The Sun
of Latin Music and then, the following year, for Unfinished
Masterpiece. In the next decade he won three more
Grammy Awards for Palo Pa’ Rumba in 1984, Solito in
1985, and La Verdad in 1987. He received two Grammy
Awards for his 2000 release with Tito Puente Obra
Maestra/Masterpiece, one from the traditional Grammy
Awards, and one from the Latin Grammy Awards. In
2007 Simpatico, his collaboration with Brian Lynch, was
voted Best Latin Jazz Album of the year.

Born in Spanish Harlem in 1936, Palmieri began his
piano studies at an early age, following in the footsteps



oooooooooooooooooo

ooooooooooooooooon
oooooooooooooooooo

ool30oooooooooooooo

00o0Do0oDoOooDoooDooDogis
ooooboooobooOoobooOoboOooboao

ooboooooooooooooooo

ooboooooo

goboooooooboboooooooo
goooooooOoobooooooo
oooo19s5000000ooonoon
goooooOoo0oOoO0ob0O0oOooooo
gboooooooooboooboooOoo
0196100000000000D0O0O
goboooooooboooooooDo
goboooooooboooooooDo
goboooooooboooooooDo
goboooooooboooooooDo
goboooooooboooooooDo
gobooooooboboooooooDo
gobooooooboooooooDo
oood

gobooooooboboooooooDo
oooooooobooooooooo
gobooooooboboooooooDo
gobooooooboboooooooDo
gobooooooboboooooooDo
ooooooooOooOoOoOooooo
oooooooooo

oooooooooooooooooo
oooooooooooooooooo
oooooooooooooooooo
ooooooi1ee000nooooon
0oooooooi1ee3nouooon
oooooooooooooooooo
oboboooooooooooooooo
oooooooooooooooooo
oooo

of his older brother the late salsa legend and pianist
Charlie Palmieri. At age 11 he auditioned at Weil Recital
Hall, next door to Carnegie Hall, and at 13 joined his
uncle’s orchestra, playing the timbales. Palmieri said of
this period of his life: “By 15 it was ‘good- bye timbales’
and back fo the piano...I'm a frustrated percussionist, so
| take it out on the piano.”

Palmieri began his professional career as a pianist in
the early 1950s with Eddie Forrester’s Orchestra. In
1955 he joined Johnny Segui’s band then spent a year
with the Tito Rodriguez Orchestra before forming his
own band, the legendary Conijunto La Perfecta in 1961.
Conjunto La Perfecta featured a frombone section in place
of trumpets, something that had rarely been done in
Latin music, and which demonstrated the early stages
of Palmieri’s unconventional methods of orchestration.
They were known as ‘the band with the crazy roaring
elephants’ for the configuration of two trombones, flute,
percussion, bass and vocalist. With an infectious and
soaring sound, Palmieri’s band soon joined the ranks
of Machito, Tito Rodriguez and the other major Latin
orchestras of the day.

Palmieri’s influences include not only his older brother
Charlie, but Jesus Lopez, Chapotin, Lili Martinez and
other Cuban players of the 1940s. Among the jazz
luminaries who influenced him are Art Tatum, Bobby
Timmons, Bill Evans, Horace Silver, Bud Powell, McCoy
Tyner, Herbie Hancock and Miles Davis.

Palmieri’s accomplishments have taken him across
Europe, Japan and Latin America, showcasing his coterie
of seasoned musicians and his kaleidoscope of musical
styles. He served as a consultant to Paul Simon on his
1990 release Rhythm of the Saints and in 1993 was
appointed to the board of governors of the New York
chapter of the National Academy of Recording Arts
and Science. In this, as in all his musical endeavours,
Palmieri’s passion lies in expanding the recognition of
Latin music in all its diverse forms.
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Unless otherwise specified, all music is composed and arranged by Eddie Palmieri

o000 Picadillo
oo0o0oooooon (A traditional Cuban dish)
ooooooooo Composed by Tito Puento
gomessnoooooogod From El Sonido Nuevo, 1966
00 Slowvisor
gome4d0doooooa From Palmas, 1994
Ooooooo Don't Stop the Train

ggieestooooooonon From Arete, 1995

O0000ooooooooo  Bolero Dos
0019940 00000000 (Two Boleros — Bolero is a traditional Spanish dance)
From Palmas, 1994

00 Adoracion (Adoration)

gowez30o0ooooo From Sentide, 1973

oood La Libertad Logico (The logical freedom)
gomezi0oooooog From Vamonos Pa’l Monte, 1971

O000oooooon Palmas (A city in Brazil)

gOoee4000O000ODOOO From Palmas, 1994

gooono Comparsa de los Locos (The carnival of crazy people)
oo0o00o0oopooooooo Co-written by Chocolate Armenteros
goileziooooooon From Vamonos Pa’l Monte, 1971

goooooboooo
Programme content and order of performance is subject to change
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The Sun Still Rises
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Feature O O

by Charles Martin

One could scarcely imagine popular music in the
last 100 years without a Latin influence. The rhythms
of samba, bossa nova, mambo, calypso, and salsa
have always been a source of energy and ideas for
the musicians of el Norte and the rest of the world
as well.

The influence flows both ways, however. New York
in particular has always been a crossroads where
musical ideas change hands and are put to good
use in new settings. In the clubs of Spanish Harlem
and Brooklyn, Latin music has rubbed shoulders
with jazz and other idioms for generations, creating
many colourful new forms. The pianist, composer and
bandleader Eddie Palmieri has done more than any
living musician fo enrich both the world’s music and his
own. He continues to lead the best and most exciting
Latin band around, at once distilling the essence of
authentic salsa while infusing it with the harmonic
complexities of jazz.

Seamlessly fusing jazz improvisation with Cuban-
based dance rhythms has put Palmieri at the forefront
of Latin music for half a century. He has won no less
than nine Grammy awards, and has toured the world
many times, playing to crowds that fully expect to be
transported by vibrant arrangements full of pulsing
rhythms and rich harmonies. “Wherever we've gone,”
says Palmieri, “we've seen immense support for Latin
jazz. It's mainly because of our rhythm section. People
all over the world are learning how to play bongos,
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timbales...| saw some of the greatest salsa dancers
in Finland!”

Palmieri, born in New York of Puerto Rican parents in
1936, can take much of the credit for the popularity
of the music he plays. His nickname, the Sun of Latin
Music, refers to his position in the firmament. He
remains a dominating force, and the music’s primary
source of energy.

Because improvisation is integral to Palmieri’s style,
his musicians must be solidly grounded in both Latin
music and jazz. Trumpeter Bryan lynch, who has
played with the Palmieri organisation for 20 years, is
the group’s stalwart. “Bryan travelled with Art Blakey
and the Jazz Messengers,” says Palmieri. “But he was
already a fine trumpet player, and had played with
large jazz orchestras.” In fact, his background with
groups like the Horace Silver Quintet and the Toshiko
Akiyoshi Jazz Orchestra has led to his position as
Palmieri’s arranger, co-composer and co-musical
director.

It was in Art Blakey’s group that Lynch met trumpeter
Donald Harrison, who is a renowned bandleader and
soloist in his own right. A native of New Orleans,
Harrison can claim to be the originator of the Nouveau
Swing style, a fresh and invigorating musical brew
which incorporates elements of jazz, R&B, hip-hop,
and indigenous music of his home city.

Like Palmieri, the conga player Vicente Rivero, also
known as Little Johnny Rivero (“Pequefio Johnny”)
was born in New York to Puerto Rican parents. For
16 years he played with the historic salsa band
La Sonora Poncefia. He has also worked with the
legendary Tito Puente, Celia Cruz, and many other
Latin music luminaries.

Timbale player Joaquin “Joe” Claussell is not only
a gifted percussionist, but also an important figure
on New York’s dance scene. This multi-faceted New
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York-born musician is a DJ and producer as well as
the owner of both the Spiritual Life Music and Sacred
Rhythm Music record labels.

“Luques Curtis is a jazz player, but he comprehends
the Latin beat - the tumbao,” Palmieri says, using the
Spanish word that refers not only to the basic conga
beat pattern but also, by extension, the entire elusive
Latin musical feel. The bassist's credentials go back
to the great Jesus ‘Chucho’ Valdez, whose band he
performed with before he entered high school. In
addition fo his duties laying down the bass-line for
Eddie Palmieri’s and Donald Harrison’s groups, Curtis
appears regularly with vibraphonist Gary Burton.

These days Palmieri still spends a fair amount of time in
the recording studio, most recently releasing Simpatico,
a cross-cultural, cross-generational tour-de-force for
which he won a Grammy Award. A couple of years
before that he released Listen Here!, which incorporated
artists as diverse as guitarist John Scofield, violinist
Regina Carter, and the late Michael Brecker on tenor
sax. “listen Here! was a challenge,” says Palmieri.
“Those were very different artists | had working with
me. The result had a lot more jazz in the
mix than previous albums.”

After 50 years on the scene,
Palmieri is familiar with the
changes that new technology
has brought about. “Pretty
soon there won't be any
recording companies,”
he notes. “A lot of the
artists are recording
on their own.” On
the other hand, the
Internet has given
a new generation
access to his music.
“YouTube, Yahoo!, they've
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given us a lot of recognition we didn't have before.
It's amazing — we see old concerts of ours on YouTube,
musicians that are no longer with the band. It's fun to
see.” Nevertheless, in recent years the band has had
to be more careful about being captured on video.
“Not like the early years — back then we just worried
about getting gigs. Who cared if you filmed it?

As vital as recording is these days, it is performing and
touring that has enabled Palmieri to create and enlarge
his following through the years. That was true with his
early band, El Conjunto Perfecta, which combined the
violins and flute of the traditional charanga dance
band with high-powered trumpets and trombones.
And it remains true of the many formats he plays in
now — from large salsa bands, to trios and even, on
occasion, duos.

“We started touring internationally in 1984,” he says.
“Since then, the place of Latin music in the culture has
changed.” Barriers have fallen, and a music once
experienced only via dilution is now devoured whole
by enthusiasts around the world. Palmieri continues
to feed the world's appetite for his music by taking
various combinations of artists around the world with
him. “Touring is a litle harder nowadays,” he says.
“Flying isn't what it used to be. But | love taking music
to the international bandstand. You can’t get more
blessed than that.”

For 12 years Charles Martin presented The Sound of Surprise
on RTHK Radio 3.
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Brian Lynch Trumpet
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llinois-born Brian Lynch has played trumpet for both the hardcore bebop scene and the Latin music
community. In recent years he has worked with the Buena Vista Social Club alumnus Barbarito Torres, the
dance re-mixer Joe Clausell, members of Yerba Buena and pop luminaries Prince and Sheila E.
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Donald Harrison Saxophone
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Forty-seven year-old saxophonist Donald Harrison is the originator of the ‘Nouveau Swing style’, which
merges acoustic swing with modern R&B, second-line, hip-hop, Mardi Gras Indian music and reggae.
He has worked with Lena Horne, Spike Lee, The Notorius BIG and Digable Planets.
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Vicente Rivero Conga
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Vicente Rivero, aka Litfle Johnny Rivero, is best known for his conga playing with Sonora Poncefia — a
musical union that spanned 16 years and 18 recordings. Since 1990 he has played with numerous Latin
and salsa greats including Bobby Valentin, Celia Cruz, Tito Puente and Charlie Palmieri.
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Joaquin Claussell Timbales
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A native of New York, Joaquin Claussell was already playing with some of the city’s top rock and funk
bands at the age of nine. At 13 he played with the Rafael Batista orchestra and took lessons from
percussionists Tommy Lépez and Little Ray Romero. He has played with Eddie Palmieri for 12 years.
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Luques Curtis Bass
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Luques Curtis studied the piano, violin, cello, and tumbadoras before settling on the upright bass. He has
performed with the Donald Harrison Quintet, The Ralph Peterson Sextet and the Christian Scott group
and has studied with Dave Santoro, Andy Gonzalez, John Lockwood and Volkan Orhan.
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